the act of inviting readers to orient the western states in relation to non-English colonial tradition, he writes, "the memory of the French was used to imagine a nation . . . less greedy, less racist, less aggressive." 5 Like Watts, I am interested in Hall's rhetorical use of French colonial history. But rather than looking at these stories in oppositional terms-as a western critique of eastern attitudes and policies-these stories can be read as an attempt to tie the nation more closely together by asserting and defending a federal conception of national unity.
Recognizing the federal dimensions of Hall's transnational tactics becomes easier if we consider his work in the context of the late 1820s and early 1830s when most of his work was published. During these years, the meaning of federal unity was a matter of increasingly contentious debate. The ongoing expansion of the nation, combined with divisions sparked by the War of 1812 and arguments over how best to legislate slavery, national tariffs, and interstate transportation, raised serious questions about the relationship between the states and the national government. 6 The South Carolina nullification crisis brought these arguments to a head in the early 1830s as political leaders debated whether a state had the authority to nullify Congressional law. At stake in the nullification debates were two competing visions of the federal United States. On the one hand Hall, of course, was not the inventor or sole practitioner of these transnational literary tactics. More than a decade earlier, Irving (a close friend of the Hall family) drew on the Dutch colonial history of New York to remind readers of "a period . . . almost 4 
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a terra incognita in history." 8 For Irving, recreating this Dutch colonial history offered readers a chance to gain a better appreciation for the "popular traditions" and "curious and racy customs" of the New York region, while also providing a means of reflecting on contemporary politics. 9 Such recreations of local history, he wrote, also had the potential to bolster a sense of national pride or "home feeling," providing readers with "a convivial currency" that can "link our whole community together in good-humor and good-fellowship."
10 Subsequent writers explored the nationalist potential of colonial history even further through the genre of the historical romance. Exemplified by the work of James As soon as Timothy Eleazar sets out, the narrator interrupts the story to remind readers that they will be looking at the West as it existed in the past, back when the territory was still a French territory:
Here I must leave my hero for the present, and ask the gentle reader to accompany me to the pleasant village of Carondolet, or as it is more commonly called, Vuide Poche, on the margin of the Mississippi. Although now dwindled into an obscure and ruinous hamlet, it was then the goodly seat of a prosperous community. In recalling this lost French history, the passage highlights differences between the colonial heritage of the eastern states and that of the western territories. In contrast to the Protestant, English-speaking world of New England where farming, seafaring, and manufacturing are common, the western territory is home to French-speaking Catholics who earn their living by hunting, fishing, and trapping. On a political level, the colonial government of the West, described as "mild" and "parental," also pointedly contrasts with that of the English, who "invariably alienate[d] the affections of their colonists by oppression" (111). Through this description, the West emerges as a region rooted in a more just and benevolent tradition of government; by contrast, the eastern states arose from a history of violence and oppression. Such a distinction is important, given the extent to which nationalism was so closely linked to the American Revolution. The rebellion of the colonies against the English crown was a powerful uniting force within the early nation, and many worried that this sense of unity and shared national origins would erode as states that did not share this revolutionary history were admitted to the union.
By describing the West as a region shaped by a more liberal political history than that of the eastern states, this passage accounts for the West's lack of a shared revolutionary history in a way that nevertheless affirms the region's connection to good governance. 24 8
Although much of this description highlights differences between the East and West, this passage ultimately suggests that the colonial history of the West is compatible with the founding ideals of the United States, particularly regarding the values of just governance, liberty, equality, and independence. The residents of Vuide Poche, for instance, are described in the excerpt above as "good republicans, as if they had been trained up in one of our own colonies," sharing the same belief in civic representation and social and political equality ("they were all plebeians") as the citizens of the founding American states. Although technically subject to the French crown, westerners have a strong sense of autonomy and independence from it. Taking charge of their local affairs, the French villagers "knew the restraints and distinctions of a monarchy only by report, practicing the most rigid equality among themselves, and never troubling their heads to enquire how things were ordered elsewhere" (110 Mike Featherstone notes, however, that there is more than just humor at stake in these performances. Although such representations often were overly simplistic, these stylized performances provide a "symbolic repertoire" for defining regional characteristics in the public imagination. 26 In this regard, while the contrast between "zee ver French"
M. Dunois and the upright Timothy Eleazar might seem overly staged and stylized, the exaggerated nature of their exchange provided a useful shorthand for defining and insisting upon real differences between them. Although their respective regions might have compatible histories and values, the exchange between these characters ensures that they will be perceived as distinct and separate cultural spaces. 27 Significantly, the story's emphasis on these differences does not lead to division or conflict. While regional sketches of the 1820s and 1830s often asserted the superiority of one area over another-the industrious Yankee versus the indolent Southerner, the witty westerner versus the uptight Yankee-in this example, the Yankee and the western
Frenchman are not at odds with one another. 28 Although the two men speak and act differently, they find common ground for communicating. As the story proceeds, Timothy
Eleazar discovers he can adapt to the language and customs of Vuide Poche without necessarily compromising his own Yankee characteristics. Instead of directing his practical and steady habits to a career at sea, he becomes a hunter and river boatman like his fellow villagers, and his "hunting excursions and expeditions upon the water, and his skill in the management of a boat, as well as his courage and address in every emergency soon gained him friends" (118).
In addition to earning the admiration of the French westerners, Timothy Eleazar comes to admire life in Vuide Poche as well. He is particularly drawn to "the harmony and apparent unity both of feeling and interest which bound this little community together," and he describes this unity in terms that echo federal sentiments. "They were like a single family," he observes, "their hearts beat in unison 'as the beat of one man,'
[and] though some were poorer than others, they all mingled in the same dance" (114).
These images portray the unity of Vuide Poche as the sum of its components. Its inhabit- edging that all citizens of the nation do not need to share the same cultural histories and experiences, "The Legend of Carondolet" argues that regional differences can coexist in a single (national) household without compromising or disrupting its unity as a whole.
In other words, citizens from all parts of the United States can retain a sense of national unity, even if they don't eat the same foods, share the same histories, or even speak the same language.
"The French Village"
While "The Legend of Carondolet" focuses on the national compatibility of a FrenchAmerican cultural history, Hall's 1828 short story, "The French Village," presents a more critical view of the dangers of erasing that history. Set shortly after the Louisiana Purchase, the story juxtaposes two different views of a French frontier village. One takes place shortly before annexation and another several years later, when "the jurisdiction of the American region and its beneficial effects were beginning to be widely disseminated." From this point forward, the narrator becomes an active and eager participant in all the Carnival events, doing his best to learn the necessary conventions as he goes along.
The ceremony was soon explained to me. On the first day of the Carnival, four selfappointed kings, having selected their queens, give a ball, at their own proper costs, to the whole village. In the course of the evening the queens select, in the manner described, the kings for the ensuing day, who choose their queens, in turn, by presenting the nosegay and the kiss. This is repeated every evening in the week; -the kings, for the time being, Frenchifying the Frontier: Transnational Federalism in the Early West 13
giving the ball at their own expense, and all the inhabitants attending without invitation.
On the morning after each ball, the kings of the preceding evening make small presents to their late queens, and their temporary alliance is dissolved. (132) Although the customs and rituals of the ball are clearly unfamiliar to him, his detailed descriptions highlight his interest and enthusiasm. Rather than feeling alienated or out of place, the narrator continually emphasizes how he is made to feel at home in the midst of these celebrations. "The moment I entered the room, I felt that I was welcome," he writes.
"Not a single look of surprise, not a glance of more than ordinary attention, denoted me as a stranger or unexpected guest" (131). In fact, the narrator is so thoroughly integrated into the celebration that he is eventually crowned as one of the kings, a position he accepts with pleasure, remarking that "never did a king enjoy, with more delight the first fruits of his elevation" (131).
Crowning the narrator as one of the kings of the Carnival presents an interesting irony, given that the story is set at a time when the United States was declaring its sovereignty over the former French territory. The crowning of this new Yankee king is not staged as a moment of conquest, however. Instead, the narrator arrives at his title because of his willingness to subject himself to the customs of the French village and the will of the people. In short, he is a king only insofar as he submits to the cultural rules of the French villagers, and his respect and appreciation for them and their local customs eventually lays the groundwork for building productive and cohesive relationships with his new French countrymen. On the basis of his positive experiences with the Carnival, he spends several more weeks in the town learning more about its local history and "peculiarities," which "amply repaid me in the many friendships I gained" (132).
The narrator's second visit to the village, which takes place several years later when "the jurisdiction of the American region, and its beneficial effects were beginning to be widely disseminated," presents a different scene (132-33). Again, his visit coincides with a local celebration. "As I drew near a volume of sounds burst upon me, such as defied all conjecture. Fiddles, flutes, and tambourines, drums, cow-horns, tin trumpets, and kettles, mingled their discordant notes with a strange accompaniment of laughter, shouts, and singing" (133). This time, however, the celebration is a "charivary," which, as the narrator soon explains, is "a custom that prevails among the American French, of serenading, at the marriage of a widow or widower, with such a concert as I now witnessed" (133-34). 32 Although he identifies the charivary as an "American French" custom, the narrator soon realizes that this particular charivary is not being celebrated by local residents at all. Instead, the entire celebration is being led by a band of "new settlers"
14 Studies in American Fiction who had "witnessed" the ceremony "without exactly understanding its application" (134-35). As a result, although they mimic the elements of a charivary, they nevertheless misapply the tradition. Rather than celebrating the engagement of two widowed people, this particular charivary is celebrated in honor of the engagement of Monsieur Baptiste
Menou and Mademoiselle Jeanette Duvall, two residents of the town who have never been married.
As the group of revelers arrives at his house to serenade him, M. Menou repeatedly tries to point out their mistake.
"Gentlemen!" expostulated the bridegroom, "for why you make this charivary for me. I have never been marry before-and Mam'selle Jeanette has never been marry before!"
Roll went the drum!-Cow-horns, kettles, tin trumpets, and fiddles poured forth volumes of sound, and the mob shouted in unison.
"Gentlemen! pardonnez-moi-" supplicated the distressed Baptiste. "If I understand dis custom, which have long prevail vid us, it is vat I say-ven a gentilman, who has been marry before, shall marry de second time-or ven a lady have de misfortune to loose her husband, and be so happy charivary-but 'tis not so with Mamselle Duval and me. Upon settlers for appropriating and transforming this local celebration for their own purposes.
This misuse of the charivary could be corrected if they were willing to learn more about the tradition and the history of the villagers. As is clear from M. Menou's futile attempts to educate the revelers on both these points, however, the new settlers are not interested in being faithful to the tradition; they are interested in the celebration only insofar as it enhances their own interests-in this case, their "love of fun" (136). States. In doing so, these stories also prevent readers from viewing the West as a blank space to be shaped by eastern policies and development. In this regard, we might also read Hall's work not just as a defense of federalism but as a critique of the policies of erasure and assimilation that shaped the nation's westward expansion.
In cautioning readers against the cultural losses and transformations that occur when the original settlers of a region are displaced, "The French Village" can also be read as a subtle critique of the Native American removal policies taking shape in the early 1830s. Joshua Bellin has examined how antebellum writers often engaged with the subject of Indian removal indirectly through more general narratives of "intercultural encounter." Arguing that it is "reductive to label as Indian stories only stories popu- [Indian] interculturalism, are based in the fact of it." 33 Hall, in fact, had a complex history of engaging with Native American issues, most notably with respect to his depiction of the Indian Hater, a violent figure that was popular in antebellum frontier fiction who systematically murders Indians in retaliation for the loss of his family. 34 of Indian policies in the United States, bluntly stating that "we believe our system of relations with the Indian tribes to be radically wrong and productive of a great wrong to them. . . . Our government has not only failed to accomplish its benevolent purposes towards them, but has in fact done much positive wrong to them and to ourselves." 35 While Hall clearly objects to the "ruinous tendency" of current government policies, his comments also illustrate his belief that native tribes required the assistance of the United
States government in order to survive. Throughout his career, he remained committed to the idea that nationally funded programs of assimilation were the best way to protect the interests of native peoples, writing in 1835 that "the march of the mind will never penetrate into our forests by the beat of the drum nor will civilization be transmitted in bales of scarlet cloth and glass beads." 36 Hall's paternalistic and assimilationist views toward Native Americans can be detected in his representation of the Menou family in the "The French Village." For as much as the story asserts the importance of preserving the region's French cultural past, in the end, Hall takes care to not to grant too much authority to the region's "native" residents.
The former French residents must ultimately subject themselves to the authority of the The federal diversity he wants to celebrate in defining the West ultimately involves containing and controlling the diverse communities already embedded there.
As sectional divisions and conflicts between local and national authority intensified, Hall's vision of the nation as a federal family, made up of different and well-defined regional communities, became increasingly compromised by the experiences of dispossession, exploitation, and racial injustice that accompanied westward expansion. In light of this history, Hall's early fiction ultimately highlights not so much the promise but the limits of the cohesive federal vision he sought to promote throughout the 1830s. In the end, the transnational regional tactics that once seemed so useful for imagining a united federal nation would prove unsustainable as citizens came to view local differences as a threat to national union, rather than a foundation of it.
Notes

